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It’s interesting that Virginia Woolf chose to focus on the early
Dickens, rather than mature masterpieces such as Bleak House
and Great Expectations, which were perhaps a little too close
for comfort. It is these works that I’ve found to repay repeated
reading, in a way that his earlier novels don’t.
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1. So physically close as to cause concern.
2. Too narrow a margin for error or deviation.
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To be beneficial or advantageous to one to do something.
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Oscar Wilde claimed that London’s fogs had actually been
invented by the Impressionists. As he asks in his essay “The
Decay of Lying”: “Where, if not from the Impressionists, do
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we get those wonderful brown fogs that come creeping down
our streets, blurring the gas-lamps and changing the houses
into monstrous shadows?”” He says “there may have been fogs
for centuries in London. I dare say there were. But no one saw
them... until Art had invented them.”
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A feminist, a socialist, and a pacifist in a patriarchal, capitalist,
and imperialist England, Woolf often felt like a foreigner at
home. A slyly subversive streak, though, ran through her
commitment to pacifist anti-imperialism. In 1910 she donned
a cross-dressing disguise to join her brother Adrian and
several friends in an Ethiopian “state visit” to the warship
HMS Dreadnought, anchored in Portsmouth. The visitors
were welcomed with an honor guard and given a tour of the
ship; they expressed their admiration with cries of “Bunga!
Bunga!” Conversing in a gibberish made up of Latin and
Greek, they bestowed bogus military honors on the clueless
officers and returned to London unexposed. The Royal Navy
was deeply embarrassed when the friends published an
account of the hoax, complete with a formal photo of the
delegation, in Daily Mirror.
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The Indian style has serious drawbacks as a basis for critical
and historical inquiry. Its very name is open to question. The
adjective "Indian" gives a local designation to a movement
that was international in scope. While many of its practitioners
were associated with the Mughal courts in India, they were,
for the most part, Iranian by birth and training. Manifestations
of this style can easily be found in the poetry written in Iran,
Central Asia, and the Ottoman Empire during this period. The
designation "Indian," moreover, is of recent origin, gaining
currency only in the twentieth century. The term is never
mentioned by Safavid-Mughal poets or critics themselves,
who usually referred to the movement as the "fresh style."
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